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Opening reception Tuesday 6th June, 6 - 8 pm 

 

Skarstedt is delighted to announce its forthcoming exhibition 
in London of knitted works by German artist Rosemarie 
Trockel. Featuring iconic knitted wool paintings from the 
1980s and early 1990s, this is the first exhibition in the UK 
dedicated to this early body of work. 

Begun in 1984, the Strickbilder ‘knitting pictures’ represent an 
important part of Trockel’s practice which includes drawings, 
sculptures and mixed-media installations. Using a 
computerised knitting machine, these early works are 
characterised by their formal contrast of patterns, such as 
vertical and horizontal stripes and checkerboard designs taken 
from existing pattern books and women’s magazines, as well 
as iconic political and commercial motifs including the 
hammer and sickle and playboy bunny. 

In choosing wool and knitting, a material and technique 
traditionally associated with the female domestic realm and 
craft, Trockel explores the negative connotations of these 
‘inferior materials and skills’.1 Distinguishing her practice 
from traditional craft, Trockel made blueprints for her designs 
and had them produced by a technician using computerised 
machinery. By mechanically producing the knitted patterns, 
she questions whether the cliché of women’s art relates solely 
to the choice of materials or whether it is also influenced by 
the treatment of these materials. 
‘I wanted to know what causes a given kind of work to be regarded by 
women as embarrassing, both in the past and in the present: whether this 
has to do with the way the material is handled or whether it really lies in 
the material itself.’ 2 

Like a knitted garment in which the patterns are a key element of the object, similarly in Trockel’s wool paintings, 
the all-over repeated motifs form an integral part of their support. By contrast with Sigmar Polke, who challenged 
the conventions of ‘high art’ through his use of cheap printed fabric as a support for his painting in place of canvas, 
in her knitted works, Trockel redefines the picture by designing her own support and turning it into a picture in its 
own right. 

Incorporating serial patterns and identifiable logos, the knitted paintings highlight the manipulation of visual culture 
through signs and logos. In Made in Western Germany, one of Trockel’s most recognisable knitted pictures, she makes 
reference not only to her German background but also to the commodification of art in a consumerist society. 
Repeating the phrase in a linear composition across the large-scale knitted plane, Trockel highlights this culturally 
loaded motif and its industrial production method, as well as engaging questions of originality, with notable reference 
to Warhol’s Pop art aesthetic. Indeed, each of the works included in the exhibition demonstrate Trockel’s keen 
acknowledgment of art history, with further references to Minimal Art, the movement to first introduce industrial 
production techniques into art. 

																																																									
1 R. Trockel, ‘Endlich ahnen, nicht nur wissen. Ein Gespräch mit Doris von Drateln’, Kunstforum International 93, February 1988, 
pp. 212 -213. 
2 Ibid. 

 



In works such as Untitled, 1992, from a series based on Hermann Rorschach’s ‘ink blot’ constellations, Trockel 
presents her own interpretation of this subject explored most notably by Warhol for its blurring of abstraction and 
representation. Through her digitalisation of this free-form method of image production, Trockel challenges the 
chance patterning of the Rorschach tests and replaces the automatic qualities of this technique favoured by the 
Surrealists with a codified structure. 

Muscular in their scale as well as their production, the works in the exhibition highlight the tension between Trockel’s 
use of feminine materials and the masculine techniques used to create them. In Who Will Be In In ’99?, 1988 featuring 
a computer-rendered black geometric structure reminiscent of an Ad Reinhardt Ultimate Painting, Trockel pokes subtle 
jest at the repeated citation of the 1960s male artists as provoking a radical reconsideration of the nature of painting. 
Subverting the embedded hierarchies and outdated gender politics through her combination of materials and 
methods, Trockel paves way for a revised way of looking and attributing value to artistic production. 

Rosemarie Trockel was born in Cologne, Germany in 1952, where she lives and works. Her work has been exhibited 
widely, including Serpentine Gallery, London; New Museum, New York; Museo Nacional Centro de Arte Reina 
Sofía, Madrid; Kunsthalle Zürich, Switzerland; Dia Center for the Arts, New York; Moderna Museet, Stockholm; 
Centre Pompidou, Paris and Whitechapel Gallery, London. Trockel represented Germany at the 1999 Venice 
Biennale and participated in Documenta in 1997 and 2012. 

 
 
Notes to editors 
Exhibition: Rosemarie Trockel: Knitted Works 
Location: Skarstedt, 8 Bennet St., St James’s, London, SW1A 1RP 
Telephone: +44 (0) 207 499 5200 
Dates: 7th June  –  4th August 2017 
Hours: Tuesday to Friday 10am - 6pm; Saturday 10am - 5pm. Monday by appointment. Please note that from July 
the gallery hours switch to Monday to Friday 10am - 5pm. 
Admission is free 
www.skarstedt.com 
Please join the conversation with Skarstedt on Instagram (@SkarstedtGallery) via the hashtags: 
#RosemarieTrockel 
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Image credit: Rosemarie Trockel, Untitled, 1992, knitted wool, 70 7/8 x 47 ¼ in. (180 x 120 cm.) 
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